HITZAZ SCALES

Hitzaz scales are one of the mostly used scales in Greek music particularly in Laika,
Dimotika and Nisiotika and Rembetika. Hitzaz (sometimes written as Hijaz) is the main
form on which the Hitzaz family of scales is based. These are:

e Hitzaz

e Hitzaskiar

e Pireotiko

This section of the book covers Hitzaz. The Hitzaskiar and Pireotiko scales are covered in
separate sections.

The Hitzaz scales are major. The Tone/Semitone pattern is:
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Example: The D major Hitzaz scale is: D, Eb, F#, G,A, Bb, G D
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Example: The A major Hitzaz scale is: A, Bl’, C#, D,E,F,G A
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The difference between Hitzaz and Ousak is only the third note. If you take the Hitzaz
scale and lower the third note one semitone then you will end up with an Ousak scale.
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As with all scales, Hitzaz scales can be played in several positions on the bouzouki. To
appreciate the various positions study the following patterns for the D major Hitzaz scale.
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The above patterns should be repeatedly practised, memorised and applied to all Hitzaz
scales.

It is important that the student learns the scales in all positions as this will be very useful
when playing a taximi or solo.
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PASSING NOTES

Very often some notes are used in songs but the notes do not belong to the scale being
used. Depending how these notes are used they can be very effective and colourful. These

notes are called passing notes.

In Hitzaz, the passing notes that are mostly used are:

# 4th :H: 6th #7th

Example: The passing notes of the D major Hitzaz scale are shown below:

Scale is: D EP F# G A B> C D
1 2 3 4 5 6 7 8

Passing notes are: G:|¢ B C#

GENERAL RULES FOR USE OF PASSING NOTES

There are some general rules in how the passing notes are used in Hitzaz. These rules
may not always be true in all cases but the most popular and conventional rules are as

follows:

#4th > 5th

The note after the raised 4" is normally the 5 note of the scale. The D major Hitzaz scale

example below demonstrates the general rule.

Raised 4th Raized 4th
leads to 5th leads to 5th
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Sometimes, the pattern is B4 > gt > 5%, Study the following example.

Raizsed 4th Raised 4th leads to
leads to 5th 6th then 5th

The note played after the raised 6™ note is normally the 7 note of the scale. The
following example in D major Hitzaz shows how this is applied.

Raised 6th
leads to Tth

MIEE

Sometimes, but not often, the pattern is 1'¢6th > 8t > 7t Study the following example

in D major Hitzaz.

Raised 6th leads to

8th then 7th
!_! e —— — T T]
e e e —————
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The note that is normally played after the raised 7 passing note is the 8" note of the
scale as illustrated in the following example in D major Hitzaz.

Raised 7th leads Raised 7th leads
to the §th to the §th (Octave lower)
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Sometimes, the pattern can be $7¢ > 9t > gth . Study the following example:

Raised 7th leads Raised 7th leads
to 9th then 8th to 9th then 8th {Octave lower)
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NATURAL CHORDS OF HITZAZ SCALES

The natural chords of a scale are all those chords that can be formed from the notes of
the scale used in any combination as long as the notes are within the scale. Passing notes
are not used for working out the natural chords of a scale.

For the purpose of demonstrating how natural chords are worked out we will use the
triad chords. Again, the D major Hitzaz scale is used in the example.

Example: Find the natural chords of the D major Hitzaz scale.

The natural triad chords can be worked out by first writing the notes of the scale on the
staff and then adding notes above in the next space or next line as shown below:

#! L 4 | o
# - b ——F 2 2 A
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t) bl L4 il
D major Eb major Fﬁ dim G minor Adim B b’au,g';mented C minor D major
I 1] ]| v \ \| Vi VIl
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Therefore, the natural chords of the D major Hitzaz scale are:

D major
EP major
F# diminished
G minor
A diminished

Bb augmented
C minor

The diminished and augmented chords are covered in the Chords section.

PRINCIPAL CHORDS

Not all of the natural chords of scales are used in songs. Usually, only a few chords are
used. These chords are called the Principal Chords. Any note of the scale can be found in at
least one of the principal chords. Therefore, for any note of the scale found in the melody
of the song there is a principal chord that will suit the accompaniment.

Hitzaz scales have only four principal chords. These chords are:

|l MAJOR IV MINOR

Il MAJOR VIl MINOR

Therefore, for D major Hitzaz the principal chords are:
D major- this is the | major
E major — this is the |l major
G minor — this is the IV minor
C minor — this is the VIl minor

As a whole, these four chords contain all the notes of the D major Hitzaz scale.
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Another Example: Find the principal chords of the A major Hitzaz scale.

The notes of the A major Hitzaz scale are:

A B ¢t D E F G A
| [ I \YARRY, VI VI VI

From the above rule the principal chords are:

A major
Bb major
D minor

G minor

HiTZzAZ CADENCE

Songs played in Hitzaz scales very often have an ending with one chord followed by
another chord. This ending with the two chords is called the Cadence. A cadence is
sometimes found within the song as an ending to a passage.

The last chord is always the root chord of the scale. That is, if the song is in F major then
the last chord is always F major.

The rule for the Hitzaz cadence chords is:

Il minor > | majo
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The cadence chords for D major Hitzaz are: C minor > D major.
The cadence chords for A major Hitzaz are: G minor > A major.

The above examples are in D major and A major but the same pattern applies to all Hitzaz
scales.
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Sometimes, Hitzaz songs may end as Il major > | major. This cadence is that of the
Hitzazskiar and Pireotiko. The three scales belong to the Hitzaz family and they do share
the same cadence chords of |l major > | major.
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e
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HITZAZ SCALES

E major

B major

T

L a1

A major

o e <

CE-ITa

G major

D major

C major

5y

F major

HITZAZ
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HITZAZ SCALES

QUICK REFERENCE TABLE

SCALE NOTES OF SCALE PASSING PRINCIPAL CADENCE
NOTES CHORDS CHORDS
(See note below)

EFG!ABCDE

BCDfFEFE G AB

AB CEDEFGA

GAPBCDE FG

DEFE G ABP CD

CDPEFG AP BPC

F G ABPCDP EPF

Note: Cadence chords shown in brackets are those that are used sometimes.
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EXERCISES IN D MAJOR HITZAZ

Exercise No. 1
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Exercize No.2
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Exercizse No.3
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Exercise No. 4 ( Using arppegios )
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Continue with same pattern. The first note of each group iz on the second string,
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Exercize No.5
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HITZAZ EXAMPLES

Example No.1 First Part of a popular Hazaposerviko
Key of D major

Eb D
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Example No.2 (Introduction of & Tragoudistis - Nikolopoulos )
Key of F major
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Example No.3 (Introduction of Mchiose Horiz Feggari - Apostoloz Kaldaras)
Key of D major
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Example No.4 (Introduction of Barbea Yiannis - Nikolopoulos)
Key of E major
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Example No.5 (Introduction of 5S¢ I Mz Kladevis - Popular Kalamatiano)
Key of D major
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Example No.6 (Introduction of Mia Kaliviofissa - Popular Sirto)
Key of F major
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TYPICAL HITZAZ PHRASES

Phrase No.1 - Tsifteteli

D major Hitzaz
£
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Phrase No.2 - Tsifteteli
4 D major Hitzaz T T AT T
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Phrase No.3 - Sirto Tsifteteli

D major Hitzaz /,f————\\
)
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Phrase No.4 - Sirto Tsifteteli

D major Hitzaz /,,-——————\
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Phrase No.5 - Sirto Tsifteteli
D major Hitzaz
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Phrase No.6 - Sirto Tsifteteli
D major Hitzaz

{(The D on the 1st String is played open.)
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Observe the Staccato for notes
on the 2nd String
Phrase No.7 - Tsifteteli
D major Hitzaz
ety T e ©
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Phrase No.8 - Sirto Tsifteteli
D major Hitzaz

{Play the A on the 1st String with the 13t finger and
keep the finger preszed throughout the phrase.)

| | [ P —— ——
e e e e e e e e e e e e e |
Obszerve the Staccato for notes
on the 2nd String
Phrase No.9 - Sirio Tsifteteli
D major Hitzaz
p ’?:H P N /ﬁ\/ﬁ\
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Phrase No.10 - Sirto Tsifteteli
D major Hitzaz
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